Omidi Tehrani was one of the most talented poets of last years of Timurid era and early years of Safavid era. He was one of the students of Mola Jalalodin Davani. He was a physician. However, he was interested in composing poems. He was particularly proficient in composing odes (Qasideh). Similar to other poets of that era, he used this type of poem to eulogize Safavid's kings. He was a Shia Muslim. His eulogy of Shia Imams can be seen in many of his poems. In the last years of his life, he lived in Omid Garden in Tehran. As a result of an animosity between him and the father of King (Shah) Qasem Norbakhsh, he was martyred in that place. In his complete poetic works, in addition to odes (Qasideh) and love poems (Gazal), there are some bacchanalian poems that are well-known among literature-lovers. In these bacchanalian poems, he followed Hafez's style. This article looks at the life of this poet and his religious beliefs and his styles of composing poems. There are sixteen handwritten manuscripts of his poetic works. Some of these manuscripts are complete. Some of them include parts of his poems. These poems are discussed in this article. Also, all sources which have referred to him and his works are reviewed.
Introduction
Handwritten manuscripts are among the most valuable cultural heritage of every country. Some of these works have been corrected by experts. However, the majority of this works has remained intact in the corners of libraries across the world. Renovation of these valuable cultural treasures is critical for introducing the unknown aspects of Iranian culture and disambiguating some ambiguous parts of the literature of this country. Omidi Razi is one of the unknown poets of Timurid and Safavid eras. Unfortunately, his works have not been published and his poetic works have not been completely recorded. After investigating the list of handwritten manuscripts (including Dena list and the list of handwritten manuscripts of Ahmad Monzavi), sixteen handwritten manuscripts were found. Each manuscript included a major part of Omidi Razi's poems. All sixteen manuscripts were used in this study. mentioned in Golchin Ma'ani (1971) , although Haft Eqlim is overally a good book, it is not free from a number of errors. For example, in this book, a poem composed by Anvari (which has been recorded in his complete poetic works) has been attributed to Ebado-din Mohammad Ibn Mo'yed Bagdadi. 6. Arafatol-Ashegin and Arasatol-Arefin, written by Tagiodin Mohammad Ohadi Beliani, 1024 of solar calendar Arafatol-Ashegin and Arasatol-Arefin is one of the most reliable biographies that present a detailed description of Omidi Tehrani's life. This book includes many poems composed by Omidi Tehrani. Tagiodin Ohadi was very meticulous in recording the biographies of poets. After completing this book, he recorded the deaths of his contemporaries until 1042. Whenever he received the works of poets, he added some poems to the selected poems (ibid, 1971:8) . 7 . Tazkoreh Meykhaneh, written by Mola Abdol-nabi Fakhro-zamani Qazvini, 1028 of solar calendar In this book, Mola Abdol-nabi presents a complete biography of Omidi Tehrani. This book presents some materials which had not been mentioned n pervious books. One of the advantages of this book is that the editor of this book (Ahmad Golchin Ma'ani) presents some percise information about those who had been eulogized by Molana Omidi Tehrani. Also, contents of most biographies of Omidi have been mentioned in the footnotes of this book. The important point is that Omidi's bacchanalian has been fully included in this book. 8. Tazkoreh Nasrabadi, written by Mirza Mohammad Taher Nasrabadi Isfahani, 1090 of solar calendar This book briefly refers to the life of Molana Omidi. It only refers to his religion and does not include anything more about the life of this poet. 9. Tazkoreh Riazol-sho'ra, written by Ali Goli Khan Valeh Dagestani, 1161 of solar calendar This book presents a short biography of this poet. At the end of the book, a large number of Omidi Tehrani's poems. The selected poems are the best poems of Omidi. Golchin Ma'ani (1971) says, "Although there are a lot of deficiencies in the selection and interpretations of poems, Valeh was very careful, meticulous, and tasteful in selecting poems., unless the poet did not have any good poems". 10. Tazkoreh Atashkadeh, written by Haji Lot Ali Beig Azar Bigdeli, 1193 of solar calendar In this book, Azar Bigdeli talks about life and poetic style of Omidi. However, most of the subjects are repetitions. He does not add anything new to those mentioned in previous books. "Azar Bigdeli has summarized the contents of Tazkreh Kholasatol-Ash'ar and Zobdatol-Afkar and presents it under the title of Atashkaheh (Fire Temple)" (ibid, 1971:4) . The important strength of this Tazkoreh is that it incudes many of Omidi Tehrani's poems and a major part of his bacchanalian. This has facilitated the work of the editor. In the footnotes, Hassan Naseri (editor of this book) mentions the title of sources which has referred to Omidi Razi. 11. Natayejol-Afkar, written by Mohammad Godratollah Gopa Movi, 1258 of solar calendar This Tazkoreh includes some subjects that are the repetitions of pervious works. It does not include any new thing. In page 38 of this Tazkoreh refers to this poet. 12. Majmao' Sofaha, (Council of authors) written by Reza Qoli Khan Hedayat, 1284 of solar calendar Majmao' Sofaha is one of the books that present a biography of Omidi. "This book is a wellknown Tazkoreh that includes the biographies of 867 old and new poets from the beginning of
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April 2016 , Vol. 5, No. 2 ISSN: 2226 Dari Persian poems until the time the book was written" (ibid: 144 (Ali Shir Nava'i, 1984:141) , "Omidi Tehrani" (Romelo, 2005:425) , or "Omidi Razi" (Valeh Dagestani, 2004:157) . The poetic pseudonym of this poet can be seen in his odes (Qasideh) and love poems (Gazal). At his time, he was known by his pseudonym. In "Iranian History", Zabihollah Safa (1976:425) says, "He was known by this pseudonym in Shiraz. His pseudonym was Omidi. This pseudonym has been repeatedly used in his odes (Qasideh) and love poms". Like the name "Omidi", may this young girl be bright for that blessed groom (Odes: 202) Omidi! Let's forget this event and, Ask the Almighty whatever you might need (Odes: 102) Among Omidi's poems, Tazkorehs, and history books, no clue can be found to show why Omidi chose this pseudonym. It has been said that "Molana Jalalo-din Mohammad Davani (his teacher) changed his name and called him Sa'do-din Mas'od" (Sam Mirza Safavid, 1935:173) . Although Omidi had a great respect for the views of his teacher, he did not choose Mas'od as his pseudonym. The pseudonym Omidi has been used in his poems".
Birthplace
In his poems, Omidi repeatedly refers to his birthplace. In all Tazkorehs, the birthplace of Omidi has been mentioned. "He is one of the great people of Ray" (Ali Shir Nava 'i, 1984:399) . In his poems, Omidi expresses his dissatisfaction with the people of his birthplace. He believed that he was not properly acknowledged by his fellow citizens and governors of his city. He believed that great people were being ignored by their societies. The only thing that he said about his birthplace was compliant. He did not say any positive thing about his birthplace. I was born in Ray unfortunately, Not in Samargand or Bokhara, whose babes' spongers spread themselves fame and strength".
(Odes: 411-412) I prefer to drink And be a living farmer in Isfahan, rather than the dead governor of Ray as a prize for my poems.
(Odes: 94-95)
Date of birth of the poet
The date of birth of this poet is not clear. Date of his birth has not been mentioned in his poems and Tazkorehs. According to Bigdeli (1957:107) , "he was born at the time of King Ismail safavid". He lived in 9 th century and early years of 10 th century. In other words, he lived in the last years of Timurid era and early years of Safavid era. This can be seen in his eulogies. In this works, he praised kings and governors of Safavid era.
Travels
Omidi took few trips. Although he compliant about his city, he did not travel very much. He spent his early year of life in Ray. When he was young, he took only two trips.
Travel to Shiraz
Omidi's travel to Shiraz has been mentioned in many books and Tazkorehs. In this trip, he became the student of Great Jalalo-din Davani. "When he was young, he left home and went to Shiraz. In Shiraz, he became the student of Great Jalol-din Davani. After a short time, he became one of the senior students of Molavi. He became an expert in several fields. He was the only student who was also a physician. He was one of the respected friends of the governor and spent much time with him" (Fakhro-Zamani, 1983:141). In "History of Prose and poetry in Iran", Saeed Nafisi says that Omidi died in 925 or 929. In "natayejol-Akar", Gopa-Movi says that Omidi died in 930 of solar calendar. However, it seems that these dates are not correct.
Travel to Khorasan

Kings eulogized by poet
Omidi lived in the last years of Timurid era and early years of Safavid. As will be mentioned in the section of poetic styles, odes (Qasideh) were used to eulogize Safavid's kings and ministers. Then, this type of poem was used to praise Shia Imams. Similar to other poets of Safavid's court, he praised Safavid's kings and Shia Imams in his poems. However, he mainly used his poems to praise Safavid's kings. In the following sections, people who were praised by his poems are introduced.
Amir Yar Ahmad Isfahani who was known as Najm Thani
Najm Thani was one of the most important characters who were praised by Omidi. "Amir Yar Ahmad Isfahani who was known as Najm Thani was one the ministers of King Ismail. After the death of Amir Najm Zargar, he became minister. After the massacre of Garshi that took place in Gajdavan by army of Obeidollah Khan Ozbak, he was captured and killed. For every poetic eulogy, Omidi received 30 Tabrizi Tomans" (Khavand Mir, 2001:526) . Following are the opening verses that Omidi composed to eulogize Najm Thani: When dawn breaks and the golden-web spider April 2016 , Vol. 5, No. 2 ISSN: 2226 Breaks the linkage between night and day, April 2016 , Vol. 5, No. 2 ISSN: 2226 language used in other 16 poems. He expresses his dissatisfaction with kings' courts and their admiration. He says the only way to salvage is to seek help from Prophet Mohammad's family.
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The responses of poets to Omidi's poems
Omidi's poems were acknowledged by the poets of his time. They responded to his poems. Fr example, in one poem, Omidi says: Beneath you, the tall cedar, the spruce figure, Birds sing and tulips pour wine In response to this, Seifo-din Mahmud Raja'i says: My tall spruuce who is the master of coquetry, I love him as much as the burden of spruce tree. (Sam Mirza safavid, 1935:94) In another case, Omidi says: "You are the king of the land of beauty, we can only gaze, we are needy. In response to Omidi' poem, Shogi Yazdi says: O who your face is the zenith of beuty, like a moon, You are a spruce in the garden of grace (ibid: 192)
Omidi's poems 2.4.1 Poetic style in Safavid era
The important point about poetry in Safavid era is this misconception that praise for Safavid kings was replaced by praise for prophet Mohamad's family. Roger Seuri says,"Safavid kings were poets. Kings and other people in the courts were supporters of poets, book lovers, calligraphers, and musicians. King Ismail, The First, composed poems in Azeri. Soltan Mohammd Shah also composed some poems" (Seuri, 1993: 204) . In another place, he talks about Shah (King) Tahmasb and says, "In the early years of his kingship, Tahmasb was a supporter of poets and considered them as his friends. After sometime, he encouraged poets to praise Shia Imams rather than himself. However, the salary of poets was increased to encourage them to remain in the court" (ibid: 205). Ode (Qasideh) was dominant type of poetry in this period. "Although 10-12 centuries was the period of love poetry, ode (Qasideh) became more prevalent. A number of famous poets such as Lesani Shirazi, Heyrati Toni, Mohtasham Kashani, Sena'i Mashhadi, Arafi Shirazi, Feyzi Akbar Abdai, No'i Jenoshani, Naziri Neyshabori, Tahori Tarshizi, Shapouri Tehrani, Taleb Ameli, and Saeb Tabrizi were composers of odes (Qasideh) and love poems (Gazal). Therefore, the period of ode (Qasideh) was not finished after the death of great poets such as Taba'i Haravi (915) (poet of Khorasan's poets), Mir Haj Anasi (923), Omidi Tehrani (925), and Ahli Shirazi (942) who lived in the last years of Safavid era. However, not all of them were successful and they were known by the people of their time. After showing their ability in composing poems, finding a way for obtaining a salary, religious beliefs, and admiring kings were the main motivation for poets to compose poems. The same motivations encourage poets to compose other types of poem such as love poems (Gazal), stophe-poems, and quatrains. The style of composing odes (Qasideh) and other types of poetry was similar to the style used by poets of eights and ninth century" (Safa, 1976: 606-607) . Omidi Tehrani was one proficient poets of this period. His complete poetic works includes seven odes (Qasideh), five love poems (Gazal), one piece, and thirty four quatrains. His style in composing odes (Qasideh) was similar to the method of composing odes (Qasideh) in sixth and seventh century. Similar to common methods of poetic eulogies, odes (Qasideh) of Omidi describe spring, day, night, etc. In most odes (Qasideh), Takhalos verse connects the parts of odes (Qasideh) together. The main part of the poem praises the king, particularly Najm Thani. The verse of Shariteh prays for the king.
Feeling
Feeling is one of the fundamental elements of every poem. Poem without feeling is not considered as a poem. "The feeling expressed in every poem is a manifestation of 'me' as a poet. It shows the capacity of the poet to understand the world and culture. The feeling of some poets originates from a limited 'me', such as those poems that were composed to praise kings. The feeling of some poets originates from the character of poet as an elevated human" (Kadekani, 2009: 47) . Poems of Omidi Tehrani and the poems of his time lack a strong element of feeling. There are some traces of feeling when the poet refers to himself. His poetic eulogies lack excitement and affectation. April 2016 , Vol. 5, No. 2 ISSN: 2226 
Me as a person
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